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Big Will
[Text # 1 about Will Sampson (1933 —1987), American artist & an actor]

by Katrine Ames & Martin Kasindorf

/Newsweek 87 (July 26, 1976): 73/

In “One Flew over the Cuckoo’s Nest” he was Chief Bromden, the psycho-ward
inmate who successfully defied the system by pretending to be deaf-and-dump. In the
current “Buffalo Bill and the Indians” he is William Halsey, Sitting Bull’s eloquent,
seemingly incorruptible interpreter until the very end — when he allows himself to be
corrupted by Buffalo Bill Cody. In these supporting but pivotal roles, Will Sampson has
become that most belated of Hollywood discoveries — a full-blooded American Indian who
has all the makings of a full-blooded American movie star.

Hollywood’s usual way with Indians has been to turn them into one of three
stereotypes: the old sage (Chief Dan Georg), the white man’s loyal side kick (the Lone
Ranger’s Tonto, Jay Silverheels) or the Big Bad Brave (numerous bit players). Sampson, a
Creek Indian who is 43 and 6 feet 5 inches, is something else. Again — a towering figure of
genuine mystery who not only has the white man’s number but is working on one of his
own. Now under contract to make four movies for producer Dino De Laurentis, he has just
finished “The White Buffalo”, in which he will appear as Crazy Horse to Charles
Bronson’s Wild Bill Hickok, and he is now playing an Indian seaman in a “Jaws” spin off
called “Orca”.

Sampson is also a former rodeo star and a selftaught painter whose representational
Western scenes have been exhibited at the Smithsonian. He grew up in Indian territory in
Oklahoma, where his father, a ranch worker, taught him calf roping and urged him to read
everything he could find. At 13, he dropped out of school, embittered by the prejudice of
his white schoolmates, and began working at the local rodeo. “People thought I was a
foreigner until I talked to them”, — he says. “Just ignorance. It didn’t bother me. I just
barrel in there anyhow”. He mastered every major rodeo event, and also worked, among
other things, as a telephone lineman and a lumberjack. “I can always get a job”, — says
Sampson. — I do anything”.

He early on displayed a talent for painting, and he has frequently supported himself
as an itinerant artist. “I could always make sketches and sell them when I ran out of gas
and things”, — he says. He also displayed a considerable talent for barroom fighting, and
along the way acquired three wives, six children, and 17-acre ranch in Oklahoma where his
mother and children live. He now lives alone in a rented house in a Los Angeles canyon.
“It didn’t work out”, — he says of his marriages. — “Because I was away so much. Because
I’m my own man and nobody else’s”.

Sampson came to the movie business by accident, when a rodeo announcer
recommended him to “Cuckoo’s Nest” producer Michael Douglas. Thus far, he has played
only Indians, but he wants to break out. “I could be cast in any line of work”, — he says.
“Surely there’s a role for a lawyer or a doctor that doesn’t call for an Indian. I’ve been
playing myself, but I always like a challenge”. Sampson sees parallels between
performing, directing (a job he would like to undertake) and painting, a career he continues
in addition to his film commitments. “Acting, — he says, — is just another medium of art. It
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can be the same as a good painting. You try to get it right and get it good and try to get
people to see the same things in it that you do. That’s the only thing I think about it.
Directing is like painting, too — being able to see what you’re thinking. Directors kind of
do the same thing, try to see what a scene looks like before they arrange it”.

Above all, Sampson, who feels that Hollywood has tended to treat Indians like
“livestock”™ in the past, is concerned about improving the Indians’ self image. “All the
Indians’ heroes are long dead”, — he says. “We don’t have today’s heroes, like white
people, Indians are a proud people, but we can’t say Crazy Horse is going to win the World
Series. There are a lot of good minds going to waste on those reservations. I’d like to be
able to be someone the Indian children can look up to and relate to”. He already is.

A Hollywood Indian Revamps the Role

[Text # 2 about Will Sampson]
by Brian Freeman

/“Maclean’s Canada’s Weekly Newsmagazine”. — Toronto, Ont.
1979. June 4. P. 20/.

Just four years since his appearance opposite Jack Nicholson in “One Flew over the
Cuckoo’s Nest”, Will Sampson, a full-blooded Creek Indian from Okmulgee, Oklahoma,
now numbers among the highest paid, busiest male stars in Hollywood. He has played an
Indian translator in the Robert Altman film “Buffalo Bill and the Indians”, and an Eskimo
in the high-seas thriller “Orca”. He played a sergeant on the six-hour TV version of “From
Here to Eternity” and appears regularly on the TV series “Vega$”. This winter, Sampson
spent six chilly weeks near Kleinburg, Ontario, playing the lead (for a reported fee of $
850000) in Don Shebib’s $ 2,5-million feature film “Fish Hawk”. But the project closest to
his heart these days is a supporting role in an all-Indian series planned for NBC called
“Born to the Wind”, starring his 21-year-old son Timmy (who works as Will’s stand-in on
all his films).

“The 1dea”, says Will, “is to take the money and run. Take it and pour it down the
throats of my people”. Some of Sampson’s movie earnings have gone toward the support
of Red Wind, an Indian enterprise in Los Angeles that helps alcoholics. And the actor
donates a lot of time and energy to Daybreak Star, a national Indian cultural centre at Ft.
Lawton, Oregon.

To meet Will Sampson, in other words, is to encounter his heritage. But his life,
marked by mystery, contradictions and a considerable degree of violence, confounds all the
stereotypes. A Grade 3 dropout, Sampson is nevertheless an articulate and wide-ranging
conversationalist. And though he is, as director Shebib remarked, “a showman who has
hustled around for years”, Sampson still stands tall (six-feet, 5,5-inches, in fact) as a
member of the Muscogee (Creek) Indians — one of the so-called “five civilized tribes”
(along with the Choctaws, the Chicosaws, the Cherokees and the Seminoles) who evolved
a sophisticated agricultural society long before the whites came. The Creeks are also
known as a race of giants. At 12, Will was six-feet, one-inch; his daughter, at 14 (a
budding tennis star) is six-feet, two-inches. And his medicine-woman grandmother, was an
ungranny-like five-feet, 10-inches when she died at the age of 125 last year.

Both Will’s heritage and his size have caused him problems; drunks in bars always
want to take the big Indian on in a fight. “I’ve been chased, shot at, stomped on, and locked
up”, says Will, whose big, splayed knuckles bear witness to all the fights he has weathered.
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At the age of 46, Sampson, a Korean War navy veteran, has worked as a lumberjack, an
oilfield roughneck, an electrical lineman, a wrangler, and a professional rodeo rider. He
has been married four times, and fathered eight children. “But really what I am”, says the
actor, “first, last and always, is an artist, a painter”.

Self-taught, working mostly in oils, Sampson paints western landscapes and
tableaux of frontier life, which now sell for $ 5000 or more. His paintings hang at the
Smithsonian Institute and the Library of Congress in Washington, D.C.; Sampson
confesses that he made a “good living” from painting long before he became an actor. As
for movil stardom, to hear Sampson tell the story, the producers of “Cuckoo’s Nest” had to
chase him around the rodeo circuit for 1,5 years before finally pinning him down. “I didn’t
know what they wanted me for, except it must have been something I’d done”, says
Sampson. “Each time they got close, I’d just load up and ride out”. When producers
Michael Douglas and Saul Zaentz finally caught up with him, they pronounced him
“perfect”. (His voice has been likened to “friendly, faraway thunder” and actor Richard
Harris once told him he walked “like the river flowed”).

Sampson sees his acting as a way of helping his people back to self-respect.
Although many of his subsequent films (including, he suspects, “Fish Hawk”) have not
been up to the standard set by “Cuckoo’s Nest”, Sampson magically imbues even the
shallowest roles with heroic dignity.

“All the Indian heroes are dead. I’d like to create a modern Indian hero the kids on
the reserves could relate to, like jet pilots and ballplayers — an Indian good guy with
courage and talent and guts”.

Will Sampson’s ancient grandmother used to have visions, dreams of rockets and
machines that would talk, long before they came to pass. She also told her grandson that he
would be immortal. Given the rate at which Will Sampson has traveled through life so far,
his works (on canvas or on celluloid) may just prove her right.

Boabmoi Yuaa

[UaTepBrio Katpun Ditmc n Maptuna Kaiizmanopda ¢ Yumtom Commconom (1933—-1987), amepukaHCcKuM
KHHOAKTEPOM U XYI0KHUKOM, ormybnnkoBanHoe B «Hbrocyrnk» 26.07.1976 r. Ilepesod ¢ anen. C. Jliomogoii]

B xunodpunbsme «lIponeras Hajg rHE30M KyKYIIKU» OH cbirpai Boxas bpomaena,
MAlUeHTa TICUXHATPUYCCKOH KJIMHHUKH, KOTOPBIA YCIENTHO TPOTHBOCTOUT CHCTEME,
MPUTBOPSSCH TIIyXOHEMBbIM. Temnepb, B kapTuHe «byddano bumn u uHaewlus», oH —
Yuneam Xoincu, «mepeBoguuk» Cupmsmiero beika, mopaxkarmommii  BceX CBOUM
KpacHOpeYHeM M, KaK KaKeTCs 3pHUTENt0, HEMOJKYMHBIA — BIUIOTH 0 caMoro (Qunana
¢unpMa, koraa XoJcu Bc€ ke nponaér ceds — buny Komu, «byddano bumny». B atux
«pOJIIX BTOPOTO IJIaHa», HECYIIHX, MO CYTH, IIEHTPAIbHYIO CMBICTIOBYIO HAarpy3Ky 000X
¢bunpMoB, Y CaMIICOH MpejIcTail Kak HCTUHHAS Haxojka ['o/uMBya — 9MCTOKPOBHBIH
aMEpUKaHCKUN WHIEel, Yy KOTOPOrO BCE 3aJaTKH YHCTOKPOBHON aMEpHUKaHCKOM
KHHO3BE3/IbI.

OObryHBIN crOcOO oOpamieHus ¢ uHAeHNamu B [omnuByne — 3arHath UX B
MIPOKPYCTOBO JIOXKE OJHOTO M3 TPEX CTEPEOTHIIOB: MYJAPBIA cTaper] (B 3TOM aMInIya
BeicTynaeT Yud [Ipu J[xopmxk), 6mromnonus 6emoro xo3simHa (Bpoae Tonto nmpu OIUHOKOM
Peiitnmkepe B nucnonnenuun [[xess CunBepxuica) WM IPOCTO pa30OMHUK (aKT€paM 3TOTO
amIuTya HecTh uncia). CoMIicoH (MHJeel] MacKoru/Kpuk/, 43-x jet, poctoM — 1M 96 cm)
SBIIIET COOOW HEYTO WHOE: (DUrypy BEIMYECTBEHHYIO M 3araJo4yHylo, HE TOJIBKO HeE
YCTYNAIOIIYI0 HU B 4Y€M O€JI0MY YeIOBEKY, HO U UCTIOJTHEHHYIO HEKOI CaMOIIEHHOCTH.



CoMICOH TONBKO YTO 3aBepuinyl pabory Haj ¢uiabMoM «benblii Ou3zoH» B
COOTBETCTBUU C KOHTPAKTOM Ha YEThIPE KapTHUHBI, 3aKIIOYEHHBIM C IpoarocepoM J(uHo ne
Jlaypentucom. OH ceirpan bemenoro Kons, BeicTynuB B KadecTBe naptHépa Yapnbsa
bponcona. Ceityac CAMIICOH 3aHSAT B pOJM HMHACHIA-MOpSAKAa B OYEPEIHOM BAPUAHTE
Tpuiuiepa «UemrocTn», HOCAIIEM Ha cel pa3 HazBaHue «Opka: KUT-yOuimay.

Comricon — 3Be3a pozeo B npouuioM. OH Takke U3BECTEH KaK XYAOXKHHUK (XOTS U
HE TIOJIYYMJI CIIEHUAIBHOTO0 00pa30BaHMsA), YbH «KUBOIHMCHBIE BECTEPHBD MOYKHO YBUJIETh
B My3ee CmurcoHoBckoro Muctutyra. CaMIicoH BbIpoc Ha MHIEWCKOW TEppUTOpUH, B
Oxnaxome, Te ero oren, pabOTaBIIMI HAa PaHYO, YUYW ChbIHA U TOMY, KaK 3aapKaHHUTh
OBIYKa, ¥ 3aCTaBJIsUI YUTATh MIIJIIEr0 YUiuia — BCE, UTO TOJBKO y/aBajoch noctarh. B 13
JIET, OJIHAKO, TOT OPOCUJI LIKOIY, HE CTEPIIEB M3/I€BATENbCTB HA HALMOHAJIBLHOU IIOYBE CO
CTOPOHBI CBOMX O€JIbIX OJHOKalIHUKOB. M cpa3y cranm BbICTynaTh B MECTHOM pPOJIEO.
«/lymanu, 4yTo 51 MHOCTpaHeEl, M0Ka 51 He CKaxy, KTO s, — paccka3biBaeT CamiicoH. — VM B
rojioBy He mpuxoauio! Bopouem, 3To0 MeHs Mano 3a00Tuio, s ObUT Torga 06e3 rpoina B
kapmaHe». OH yCHEIIHO BBICTyHal BO BCEX 3HAYUMBIX COPEBHOBAaHUAX PpOJEO,
nojpabareiBasi, KpOMe TOTO, TO JIeCOPYOOM, TO MOHTEPOM TelnedOHHBIX JUHHUM, TO emié
KeM-HHOY/Ib. «51 6e3 paboThl He OCTaHyCh, — yiblOaeTcst CoaMIICOH. — S BCE ymMero».

VY Hero paHo MPOSIBUIIOCH XYJ0KECTBEHHOE JapoBaHue, U CAHMIICOH 3apabaThiBaj
cebe Ha ’KM3Hb, JENasCh BpPEeMsl OT BPEMEHHU «CTPAHCTBYIOIIUM XYJIOKHUKOM». «Y MEHS
Bcerja Obluia BO3MOXKHOCTh HAapHUCOBaTh YTO-HUOYIh U MPOAATH 3TO, KOT/Ia HEUeM ObLIO
pacIuiaTuThCs», — 3aBepsieT oH. Y CaMIICOHA Takke OOHapyX WICA He3aypsAAHbIA TaJaHT B
o0nacTu KabalKUX MOTACOBOK. A MEXIy JIeJIOM OH ycIed 003aBeCTHCh Tpems KEHaMH,
IIECTHIO JICTBMHU U PaHYO — CEMHAIATRIO akpamu [0osee 6,5 ra] 3emmnu B Okiiaxome, T1e
TEIeph KUBYT €ro MaTh U JIETH.

CaM oH XMBET 0/IMH, apeHAys J10M B KaHboHe Jloc-Anxkeneca. «He Boixoauno, —
roBopuT CAMIICOH O CBOUX Opakax, — MOTOMY YTO MEHS CIUIIKOM 4YacTO HE ObLIO JoMa.
[Toromy uTO 51 IpUHAIEKY ce0€ U HUKOMY OOJIbIIE.

B kunounayctpun CAMIICOH OKaszajcs CIydailHO, MOCJIE TOrO, KaKk 3HAKOMBIM IO
poneo pexkoMeHnoBai ero Maiikny Jlyrnacy, npoatocepy «KykymkuHoro raesga». M Bot
OH UTPAET TOJBKO «HHJIEHIIEB», XOTS MOopa Obl KOHYATh ATY MOPOYHYIO MPAKTHUKY. «S Mory
CBITPaTh KOI'O YrojHo, — HactauBaeT CommncoH. — EcTh ke poyin IOpUCTOB, Bpadei, HO
OoYeMy-TO MX He MpPUHATO JaBaTh MHAeHIy. Mrpas camoro ceOs, s Obl1 Obl HE MPOYb
TakKUM 00pa3oM OpPOCHUTH BBI3OBY.

CoMIICOH ycMaTpHBaeT Mapajuleld MEeXIy akTEpcKoil pabotoil, pexuccypoil (B
KOTOPOM OH Takxke XoTen Obl ceds mompoOoBaTh) M KUBOMMUCHIO, KOTOPOH OH IO-
npekHeMy 3aHumaercs. «Mrpa, — mosicHsAeT OH, — IPOCTO €€ OJUH IIyTh TBOPYECTBA. JTO
KaK XOpOIINH PUCYHOK: BBl MBITAETECHh CIENAaTh BCE BEPHO M XOPOILIO, CTAPAETECH, YTOOBI
JIIOJY YBUJENH B HEM HMEHHO TO, YTO BBl XOTEJH MOKa3aTh. Bot u Bcé! Pexuccypa — Toxe
KaK JKUBOIHCH: CYMETb y6uoems TO, 0 4EM AyMaellb. Pexuccép 3aHAT TEM K€ CaMbIM:
BUJIMT, KaKOW JIOJKHA OBITh CIIEHA, elI€ JI0 TOTro, Kak €€ ChIrParoT».

Opnako B mepByro ouepenpr CoOMIICOHA, KOTOPHI HE MOXET HE 3aMeuaTh
cTpemiienne ['oyMBya MpeacTaBUTh MHJCHIIEB YEM-TO BPOJAE «HMCKOMAEMBIX», 3a00THUT
yIIydiieHne obpasza WHJEHIa B er0 COOCTBEHHBIX Tiazax. «Bce mHpelckue repou 1aBHO
yMepJid, — TOBOPUT OH. — Y HAacC HET IepoeB-COBPEMEHHHMKOB, KaKHE €CThb Yy OEJbIX.
Nupeitpl — ropaple JHOIM, HO Mbl HE MOXeM ckas3aTh: «bemeHbli KoHb HamepeH
MOKOPHUTH MUP». MHOTO YMHBIX TOJIOBOK IIPOMAJaeT 1Mo pe3epBanusM... S Obl XOTeN CTaTh
JUIsL UHJIEHCKUX JeTed KEeM-TO, Ha KOrO0 OHM MOTIJIM POBHATHCA». COMIICOHY 3TO yXkKe
yZaJ10Ch.



ToJIUBYICKHI HHIEEI IPEOOPAKAECT POJIbL

[MuTepBrio bpaitana @pumena ¢ Yumiom Comiicorom (1933-1987), amepukaHCKUM KHHOAKTEPOM
1 XyJIO’)KHIKOM, OITyOJIMKOBaHHOE B KaHA/ICKOM exeHenenpHuke «Makmuae» 04.06.1979 .
Ilep. ¢ anen. Ceemnanvt JIromogoii)

Bcero uetsipe roga Hazajq 1e6r0THpOBaB B kauecTBe napTHEpa Jxeka Hukoscona B
¢mibme «lIponeras Hax THE3MOM KyKyHMIKH», YWl CAMIICOH, YHCTOKPOBHBIM WHEEI
MacKkoru/kpuk/ u3 Oxkmanry, mwrat Oki1axoMa, YUCIUTCS TeNepb Cpeau Haubosee 3aHAThIX
U BBICOKOOIIIauMBaeMbIX 3BE311 ['ommByna. OH chirpan MHAEHIa-IepeBOAYNKa B pubme
PoGepra Antmena «byddano bumnr u uHmedub», sckumoca B Tpuiuiepe «Opkay. OH
ChIIpajl CepXaHTa B ILIECTUYACOBOW TeneBepcun KapTuHbl «Otcrona B BeuHocTb» U
PETYISIPHO MOSIBIISIETCS HA TeJIedKpaHe B cepuaine «Bera$».

Otoii 3uMoit CaMIICOH 1IecTh Henenb MEp3 0sn3 KielinOypra, OHTapro, UCTIONHS S
3araaBHYIO poib (uto npunecno emy 850 000 $) B punbme [Jona Ile6uda «Pum Xoyk» (¢
2,5-MuummoHHBIM  Or0jKeTOM). OMHAKO ONFKe €ro Cepany pojib BTOPOTrO IUIaHA B
uHjenckoM cepuane «Poxnénnsiii Berpy», chéMku kotoporo Hameuensl DHbuCwu, u B
KOTOpPOM 3a/ielicTBOBaH Takxke 21-metHuil cbiH Camiicona TuMMu (OMOraBIIMKM OTILY BO
Bcex ero (unpMax B KauecTBe 1yOnépa).

«Bcs penects B TOM, — TOBOPUT YHIUL, — YTOOBI B3ATh JCHBI'H U cOeXaTh. 3a0paTh
UX M IYCTUTh Ha HYXIbl MOEro Hapoja». Yacte roHopapoB CSMIICOH HamlpaBiseT Ha
noanepxky «Kpacnoro Berpay», unaeiickoro npennpusitus B Jloc-AHpKkenece, 3aHATOTO
peabminTanyen ajaKorojauKoB. AKTEP Takke OTIAET MHOTO BPEMEHHM U CHJI MHICHCKOMY
KyJIbTypHOMY LeHTpY «PaccBerHas 3Be3na» B @opr-JloToHe, Opero.

WHbIMU cllOBaMH, MMO3HAKOMUTHCS ¢ YHUuIoM CAMIICOHOM O3HAyaeT y3HaTh O €ro
THUYECKOM IPOUCXOXKACHUN U CTOJIKHYTHCS C €r0 HallMOHAJIBbHBIM HacieaueM. Brpouewm,
KHU3Hb €r0, OKyTaHHas TalHOM, OTMEUYCHHAas MPOTUBOPEUMUSMHU M CTPACTAMH, pa3pylIaeT
BCE CTEPEOTHIHI. BBHIOBIB B CBOE BpeMsl M3 TPEThEro Kiacca MIKOJbI, CIMIICOH TeM He
MEHEee — HUHTEPECHbIM M 3pyIUpOBaHHBIM cobecenHUK. M XOTs OH, MO 3aMEYaHUIO
pexuccepa lllebuba, «MHOro seT noxapsizajics B moyOuszHece», COMIICOH MO-TIPEKHEMY
ropa TeMm, 4uTo sBiserca wieHoM Hanum KpukoB, ofHOTO M3 Tak Ha3blBaEMbIX IISITH
LUBUJIN30BaHHBIX IJIEMEH (MpOYKEe — YOKTABbI, YUKOCABbI, YNPOKH U CEMHHOJIbI), KOTOPbIE
CO3/1aJIM BBICOKOPA3BUTHIE 3eMIIEe/IeNIbUeCKHE COOOIIECTBA 3a/10JIT0 10 MPUX0/1a OebIX.

Kpuku cnaBsitcs emé u kak paca BenukaHoB. B 12 mer Ywin 6bu1 poctom 1M 85
CM; Temepb pocT ero l4-metHed godepu (BOCXOJIAIIEH 3Be3/bl TEHHHMCA) — TOJ METP
neBsiHocTO. Jla m ero OaOymika-miaMaHKa, CKOHYABILIAsCA TOJIBKO B MPOLLIOM TOAYy B
Bo3pacte 125 ner, 6buIa He CIAMIIKOM-TO «0a0yCHHOI0» POCTa — IO/l METP BOCEMbAECHT!

HanmonaneHocts CoMricoHa M €ro radapuThl JOCTaBWIM €My HEMAaJlo XJIOMOT:
3aBcerjatTal 0apoB HOPOBHJIM CHPOBOLIMPOBAaTH Ha JApaky 3JA0pPOBEHHOIO HHAEHIA.
«CoBanuch KO MHE, MSJIMCh, TONTAJIUCH U UCUYE3AIN», — TOBOPUT COIMIICOH, YbH MOIIHbBIE
KyJIaKd U MEJBEXXbU MOBAJIKU JIOKa3bIBAIM 3a0UsKaM, YTO OH CIIOCOOEH MOCTOSThH 3a ceOsl.
K cBoum 46 ronam Camicon, Betepan Kopelickoil BOMHBI, CIyKUBIIHI B BOEHHO-MOPCKHUX
cuiax, paboTaql M Ha JecomoBaie, M Ha He(pTenpombicie, ObUI M 3IJIEKTPUKOM, H
00be31UUKOM, M TNPOGECcCHOHANBHBIM YYaCTHUKOM pojeo (camMoil OmacHOW ero
Pa3sHOBUIHOCTH, TJieé KOBOOW JOJDKEH BEpXOM JOTHaTh Oerymero Oblka, Ha CKaky
nepececTb eMy Ha CIHMHY U 3aT€M MOBAIUTh ObIUKa Ha 3eMII0). COMIICOH KEHUJICS YEThIpE
pa3a u sABIIETCS OTLIOM BOCbMeEpBIX neTell. «Ho KTo s Ha camoM zene, — 3asBIsAeT akTEp, —
MIPEKIIEe BCETO, MOCIIE BCEro — Bceraa!l — 3TO Xy0KHHUK, KUBOIIHCEL.

Camoyuka, paboTaronuii B 0CHOBHOM MaciioM, CaMIICOH pucyeT neisaxu Jukoro
3anana u CIeHbl U3 ku3Hu OpoHTUpa, KOTOpBIe MpoaatroTes Ternepb 3a 5 0008 u mopoxe
toro. Ero monotHa BeicTaBieHsl B CmutcoHoBckoM MuHctutyre u B bubGmmoteke
Konrpecca B Bamunrrone, okpyr Konym6us. Camrcon yTBepxaaer, 4ro odecneqns ceds,
3apabaTbIBas Ha )KU3Hb KUBOMKCHIO, 33/10JITO IO TOTO, KaK CTall aKTEPOM.

5



UYro kacaeTcs KuHO, TO, ecinu CaMIIcOHa MocayuaTh, npoatocepsl «KyKymknHoro
THE37a» MOJITOPa roJla TOHSIUCH 32 HAM I10 POZEO MPEXKE YEM, HAKOHEL, 3apyUHIINCH €T0
o0eIanueM CHATHCS. «S1 MOHATHS HE MMEJ, Yero UM OT MEHs HY)KHO, pa3Be YTO-HUOYIb
BpOJI€ TOTO, YTO S M TaK Aenay, — yBepseT ComncoH. — Kak TONBKO OHM BO3HUKAIU
nobnuzoctu, s ucuezam». Kornma mpomrocepst Maiikin Jyrmac u Con 33HI, HakoHeI,
3aI10JIyYMJIM CBOETrO MHJIEHIIA, OHM HAIILIM €ro «coBeplieHHbIM». (Ero romgoc cpaBHuBanu ¢
«Ipy’KECTBEHHBIMHM PacKaTaMH OTIAJIEHHOTO IrpoMay, a akTép Puuapn Xappuc oxHaxabl
ckazan CIMIICOHY, UTO OH JIBUXKETCS, «KAaK PEYHON IOTOK»).

CoMIICOH paccMmaTpuBaeT paboTy B KWHO HMCKIIIOUUTEIBHO KaK CIIOCO0 TTOMOYb
CBOEMY Hapojay BEpHYTb CaMOYBa)K€HHE. XOTS MHOIHME U3 €ro MOCJe10BaBIINX (PUIBLMOB
(He wuckmouasg, ¢ 3TUM akT€p cornaceH, U «®dum Xoyk») HE JOCTUIVIM YPOBHS
«KyKyIKMHOro THe3/1a», Jake camasi He3HauuTeIbHas poJib npeodpaxaercss CIMICOHOM:
BCE €r0 NEePCOHAXH BOJIIEOHBIM 00pa30M MCIOIHEHBI Fepor3Ma U 4yBCTBa COOCTBEHHOTO
JIOCTOMHCTBA.

«Bce wuHpeiickue repoum MepTBBL. Sl MedTaio co3garb 00pa3 COBPEMEHHOIO
UHJEHIa, Ha KOTOPOro JETAM B pe3epBallUsgX 3aX0Teloch Obl MOXOIUThH: JIETYMKA,
CIIOPTCMEHA — CJIABHOT'O MHIEWCKOI0 apHS, CMEJIOT0, MYKECTBEHHOI'O, TAJIAHTJIIMBOIO».

VY npeBHeit 0a0ymiku Yuuia CaMICOHA Cllydalluch BUCHUS, TaK, OHA IpeacKas3aia
MOSIBJICHUE PAKET U «TOBOPSILIUX MAIIUH» €€ 10 TOro, KaKk X Hadaju JenaTh. BHyKy xe
OHa o0ellana, YTO OH CTaHET OecCMEPTHBIM, TEM CAMbIM 3a/1aB TOH €ro >kKU3HU. PaboTh
ComMmricoHa (Kak Ha XOJICT€, TaK U Ha KMHOIUIEHKE) MOT'YT CIYKUTh JI0Ka3aTelIbCTBOM €€
IIPO30PJIUBOCTH.



